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The art ud artifacts housed at Hoyt 
SbermaD :ra~~~e from Greek u, ChiiM!IP, 
from oils to marble statuary. and iDclude a 
set of band..nrved Swiss fW'Diture. T1le 
theater, decorated with unique rococo plas-
ter-work desips, cwa ently is called home 
bJ tbe cmc Music A.Pociatioa aDd the Des 
lloiDeS Symphony. Otber groups also reut 
tJie tbeatft' fw d•nee recitals. concerts aDd 
tbelike. 

Mudl of tbe original character of the 
manaaaa portion of tbe complex remains, 
accardtna to A~ Belle Wonders, Des 
lloiDes W•Ma's Club uecutive secretary, 
aad tbe bcM! is oa tbe Natioaal RegJster of 
lliataric Pbces. 

Six romw iD additioa to tbe two-room 
pllery and the theater are open to visitors. 
1'bele iDcJD the parlor aDd libnry, DOW 
• e rt as dub office li tbe fot mer mOllie 
nnw eal'llil the m1r:rar I'GCIIIl becaaae it • 
features • Mae mimlr ulvqed from ODe 
of Du lloiaea' fir1t dru&store•. two 
meeuac rooma, coaverted from four 
.._, bedlouuJS aad c::oataiaiag a aumber 
o1 paimap aad marble -=ulptua ea; and tbe 
djniDI•••a•. 

nil stately diaiq c:llamber 1nth Jts 
•iae+' fame+inp - iDcludiQc a tabJe 
tUt sealS 11 - as still ased for special 

1171-

\ 

THse items oa display are part of tile permaaenl colJecti•. 

Juncbeoos. good ~~ to call 24~11 fint to make awe 
Beautifcl walnut, m•hopoy, cbury, oa11 you'll be able to wuder tJaroach. U JG11 

aad bird's eye maplf' woodwork tS intact want to look oa your own. tbe villt II free. A 
throughout tbe bouse. dollar geb yoa a p:dcd tDv- an am tty 

Hoyt Sb u man Place as 1enerally open to well worth the prlee 
the ptlbhc from I am to 4 p.m on You r'll&bt also visJt ckaiAI ~ ~mm'1 
Moadays, Tu~sdays, Thursd:1ys aod club amnaat ant que show, ICbechJed WI 
FndaJS. However,lDC'!etiDp sometimes are year far Feb U, 24 .u:d 25 Ca1J fort 11M'S 
scheduled dw-mg lllese tunes, and ao 1t s a and ticket pnces 

'*"701 rt. 0.X II II If II 
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Price SUtrge Creates 
Search for Works 
By Frederick ChUtrch 

• • • 
So Dust Off That Landscape, 

It Could Fetch a Bundle: 
• \ uction \\'ill Test ~1arket ' 

By A!\IASDA Bt:SN&TT 
8ta,JJ Rrportff 0/ THEW 'U. ~TRC£'1' JOl'RS;.L 

BIRMINGH.A..\1, Mlch.-La.st October In 
New York, "Icebergs" by Frederick Church 
sold for S2.5 million. the most e\·er paid at 
auction for an Amencan painting and more 
than double the pnce expected by the auc· 
tion house. 

Tomorrow. In thls suburb north or De­
troit. an unidentlftt>d descendant of Ute arust 
"ill oUer to sell a small version of .. tce-

rgs." Whtle most Church experts agree 
thnt a year ago the painting would ha\·e sold 
for nbJut S50,COO, the auction bouse ls pre-
dicting the canvas now w1U bring up to 
au. 

Whether or not It does-and there an 
skepUc.s-its sale ts e\1denoe of the turo~ 
that can follow a hi~)' \1sible art salt. A 
sudden realwu.lon o! the \-alue of the artist's 
\\Urk sends people SCUIT)'lng to attics and 
b3se~nts in pursuit o! a similar ndfall 

"Cwrth ls nght up there th go~d ~ 
silver ,"says Unda MrLean, curator of 
Oltu1a.. the me the l.th Century artist bunt 
( ~ f that sen-es as a NEW \'o: 

te lllllSe:'Jm. 

More Dlscovenes ~n 
One result Wlll certainly be the dis~overy ' 

of more works by Mr. Church. 'Every time , 
something hke this happens. more and more 
pictures come out of the woodwork." says 
Miss McLean. 

One reason Is that there are so many to 
be found. Mr Church's palntmgs and 
sketches number in the thousands Hundreds 
of them are In museums and private collec· 
tions around the country. But DaVld Hun· 
t1ngtOn. a University of Michigan Church 
scholar. says the painter often gave 
sketches away-to friends' children as wt>d· 
ding presents, for example, so many smaller 
works are probably languishing unappre· 
ctated in attics. 

The big "Icebergs" gathered dust In a 
British boys school until the owners decided 
to raise some funds. The smaller verston 
hung in the heir's llvtng room unknown to 
the art world, too. 

Art experts are getting a spate of calls 
from possible Church ovmers. Sotheby 
Park~ Bemt!t Inc .• the auction hcuse that 
sold the large "Icebergs," reports that Inter· 
est has picked up. Mr. HuntingtOn. the 
OlUrch scholar. says he's recel\'t>d "eight to 
10" calls Including "at least two" that ap· 
pear 'lo lnvol\'e genulne Church paintings. 
And Miss ~icLean says an Olana museum 
staff member \'alldated a tiny sketch at a 
home ln South Caroltna JUSt after the New 
York auctJon. The dellg-bted owners found 
that the .. ~ inch by s~ lnch dra\\ing that 
hung ln their hall might have a Si.OOO \'alue. 
Part of a Trend 

Even before the large auction. the nlue 
of Olurcb's work had bten rlsln~. Mr. 
01Urch was a prominent member of the 

d'Jilldsali Rh·er School o! American artists 
that de\·eloped ln the mid·1SOOs. Its work 
\\-as held in suCh low est~Jn ln the 193Ds and 
1940:5 that the palntJngs were used as cheap 
rmvte props, but It has benefited from the 
resu~ of lnterest ln American art and 
t • \ntPI"f'$'t In art as an lnvPStm~l 

Some ma)or Church works were already 
commanding hundreds of thousands of dol· 
Iars. The Detroit Institute of Ans. for exam· 
pie. paid S450,000 in 1977 for "Cotapaxl." a 
large pa.mting or an erupting volcano. But 
many art experts believe the " Icebergs" 
sale gave the steady price rise a big boost. 
"The whole Church market has risen 50o/c" 
since the auction, says Theodore Stebbins. 
curator of American art at the Boston Mu· 
seum of Fine Arts. 

The seller or the smaller "Icebergs" 
hopes the close association with the lar~er 
work will Increase Its value even more. says 
Frank Boos of Stalker & Boos. the auction 
house that wtll handle the sale. (So do s Mr. 
Boos. The auction house will make 20<;c of 
whatever the painting bnngs.) 
Smaller Version 

The big "Icebergs" was painted after an 
1859 schooner tr1p by ~fr. Church up thE' 
coast of Labrador. The nine-by·fJve·foot can· 
vas shows a towering. styllzed Iceberg In a 
ch1Uy Arctic light. The smaller version, 
whlch ls 10 Inches by lS Inches. was painted 
first to test color and shape before beginning 
lhe larger canvas. It Is more compactly ar· 
ranged and much less stnklng than the later 
version. 

While many experts believe the smaller 
" Icebergs" will ~neCit from the Interest In 
Olurch and Its resemblance to lhe giant 
painting. others aren't so sure. The ante 
"lsn't necessarily raised" just by the big 
painting's sale, sa)'S Peter Rathbone, vtce 
president or American palntJng at Sotheby's. 
"It doesn't hun, but It doesn't help." He 
cnncedes. bowe\·er, that ln an office pool at 
Solheby's, "acknowledged experts" bet an 
final sale prices for the b1g painting af 
SI:JO,COO to S5.1 m11hon. That sha';J.-s • bow 
hard It is to guess." he says. 

It's so dlf11cult to gauge the market pre· 
dsely because "It's a small, volatile. per· 
sonal market.'' says Mr. Ste bbtns of th 
Boston ~ne Arts Museum. Unlike s:.ocb. h 
says, where each share of a company bas 
tht same -.atue. each palnUng is different 
"AD It takes l! two peop e bo want scme-
thing b:!o!y far the prtte to go out a' s1£ht. 
he SC}'S. 
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• • • 
So Dust Off That Landscape, 

It Could Fetch a Bundle: 
Auction \\'ill Test ~larket ·· 

By A'I A S DA BE~S£TT 
Stfl/1 R~pcrt~oJ Tlu: \\ALL ~TRt.:t:T JOl'R~AL 
BlR.\ONGHA.\1, ~tic h.-Last October in 

New York. " Icebergs" by Frederick Church 
sold for $:!.5 million, lhe most e\'er pald at 
auction for an American pa.tntlng and more 
than double the price expected by the auc· 
lion houst>. 

Tomorrov.·. In this suburb north of De· 
troll. an unldenurted descendant of the artist 
\\ill o!fer to sell a small ,·ers1on of "lce-

rgs. · \\'hUe most Churt.h exper..s a~ 
th t a year ~ tht> painting \\'Ould ha\·e sold 
for ablut sso.roo. the auction house ls pre-
dicung the can\-as now \\ill bring up to 
mJ. 

Whether or not It does-and there are 
skepucs-lts sale ls e\1dence of the furor 
that can follow a highly \islble art salt-. A 
sudden reahz.ation a! the \'Riue o.t the artist's 
wort nds peo.te SCUrT)ing to attics and 
basements In pursuit oi a similar windfall 

' Omrcll ls nght up there \\ith go!d ~ 
sih-er ... sa~'! Unda McLean. curato:- of 
Olana. the lhe l9".b Century arUSt buDt 
f hlmseU that stT\-e.s as a Nf'V" Yc. 
State rmJSeUm. 

More Oiscovenes ~n 
One result will certamly be the dis~overy • 

of more works b>• Mr. Church. 'Every time , 
something hke this happens. more and more 
pictures come out or the woodwork.·· says 
Miss McLean. 

One reason Is that there are so many to 
be found. Mr. Church's paintings and 
sketches number In the thousands. Hundreds 
of them are In museums and private collec· 
tions around the country. But DaVld Hun· 
tington. a Unh·erslty of ~tichlgan Church 
scholar. says the painter often gave 
sketches away-to frlends' children as wed· 
ding presents, for example, so many smaller 
v.-orks are probably langutshing unappre· 
ctated In attics. 

The big "Icebergs" gathered dust In a 
British boys school until the owners dectded 
to ra.1se some funds. The smaller verston 
hung ln the heir's llvtn~ room unknown to 
the an world, too. 

An experts are getting a spate of calls 
from possible Church owners. Sotheby 
Parke Bernet Inc.. the auction house that 
sold the large "Icebergs,'' reports that Inter· 
est has picked up. Mr. HuntingtOn. the 
Church scholar, says he's recel\'ed "ell!ht to 
10" caJis Including "at least two" that ap· 
pear to Involve genuine Church palnungs. 
And ~{iss McLean sav:s an Olana museum 
staff member valldati!d a tiny sketch at a 
home In South Carolina just after the ~ew 
York auction. The delighted owners found 
that the 4~ lncll by s~ inch dra\\ing that 
hung ln their hall ml~t ha\·e a S7.()~ \'alue. 
Part of a Trend 

E\'en before the Jar~ auction. the nlue 
of Olurch's work had been risln~. Mr. 
Olurch was a promlnent<member of lbe 

l'HtiOson Rh·er School of American artists mat de\·eloped in the mld·l~ Its wort 
was held in such lov.· est~m lr. the 1~ and 
19-IOs that the paintings were used as cheap 
mme props. but It bas benefited from lhe 
rf'SU~e of interest in American art and 
1 ln',.~1 in Art as tnv~ent 

/' 

Some major Church works were already 
commanding hundreds of thousands of dol· 
Iars. The Detroit Institute or Arts. for exam· 
pte. paid S450.000 In 1977 for "Cotapaxl." a 
large painting of an erupting volcano. But 
many art experts believe the " Icebergs" 
sale gave the steady price rise a big boost. 
"The whole Church market has risen 5QC1('" 
since the auction. says Theodore Stebbins. 
curator of American art at the Boston Mu· 
seum or Fine Arts. 

The seller of the smaller "Icebergs" 
hopes the close association w1th the larger 
work will increase its value even more. sa}'S 
Frank Boos of Stalker & Boos. the auction 
house that w1ll handle the sale. (So do~s Mr. 
Boos. The auction house v.111 make 20('"c of 
whatever the painting bnngs.) 
Smaller Version 

The big "Icebergs'' was palnted aftP.r an 
1859 schooner trip by ~1r. Church up the 
coast of Labrador. The nlne·by·ftve·foot can· 
vas shows a towering, stylized Iceberg In a 
chiUy Arctic light. The smaller version. 
which Is 10 Inches by 18 Inches. was painted 
first to test color and shape before beginning 
the larger canvas. It ls more compaclly ar· 
ranged and much less stnklng than the later 
version. 

Whlle many experts believe the smaller 
"Icebergs" wtll benefit from the Interest in 
Olurch and Its resemblance to the g1ant 
painting. others aren't so sure. The ante 
"lsn't necessarlly raised" just by the big 
painting's sale, says Peter Rathoone. vice 
president of American painting at Sotheby's. 
"lt doesn't hurt. but It dDeSn't help." He 
c:oxedes. bov.·e\·er. that In an office pool at 
So:.heby's, "acknowledged exper-..s" bet on 
final sale p:aces for the big painting of 
ST:!O,OOO to SS.l million. That shows • how 
hard It ls to gcess," he says. 

It's so d!Utcult to 2'3Uge the market pre-
d.sely because "It's a small. volaule. per· 
sana! market." says .Mr. Stebbins 0: th,. 
SlSton F\ne Arts Museum. Unllke stocks, h~' 
says, where each shar~ of a C01t1J13.DY bas 
the same \'alue. each painting Is dlfifren' 
"AD It rakes ts two peap1e no want~ 
lh1ng ba!IJ)• for the prite to go ou o! sight. 
be 53)'5. 
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Restoration ol Women's Club 
art ~oU~tion a slow process 

By Denise Caringer 

be Des Moines Women's Club quietly is 
for private donations to help 

restore its important collection of 19th and 
early 20th century art. 

"There's a lot of artwork here that needs to be 
restored and cleaned," said Anna Belle Wonders, 
executive secretary of the club, "and so far we've been 
going at a snail's pace at it because of the cost." (Res-
toration work on a Frederic Church painting, not 
currently on display, cost $2,000 recently.) 

The collection of about 80 paintinp, iD addition to 
sculptures, furniture, vases and other artifacts, is on 
display to the general public at Hoyt Sherman Place, 
which bas housed the Des Moines Women's Club since 
1907. 

Wonders said the club is accepting donations for its 
Heritage Fund, the interest from which would be used 
to have paintings restored at a brisker pace. The fund 
currently totals $50,000. The goal is to raise $200,000 
more. 

"We just want to do work at a faster pace, and we 
would like to install a humidity system (to help 
protect the works), which will cost from $20,000 to 
$25,000." 

Wonders took issue with the tone of some recent 
news accounts which, sbe said, "made it sound as if we 
are desperate ... The situation isn't critical . . . and the 
club is financially healthy." 

She said the club could sell one work of art from Its 
collection to bring the Heritage Fund up to its $250,000 
goal if private contributions are not forthcoming, "but 
only the interest from that money would be used to 
restore the other works. And, we really don't want to 
sell anything at this time." 

An appraiser from the New York auction bouse of 
Sotbeby Parke Bernet was in Des Moines last week to 

appraise some of tbe works iD the collection, sbe laid. 
The collection, •m•"ed throup &iftl, bequests and 

purchases, includes such prilll u two patnttnp by 
George Inness, one by Elihu Vedder, two by W.T. 
Richards, one by Tbomas Moran and one by Frederic 
Church. (Tbe Cburcb landscape, usunrlM In the 
Catskills," bas not been on ablbltioa since it wu 
cleaned.) 

The aallertes iD Hoyt Sherman PJaee are open 
Mondays, Tuesdays, Tbundays and Fridays from I 
a.m. to 4 p.m. at no cbarp. Wonders sageats callln& 
before visltinl tbe aalleries, because the rooms 
sometimes are rented to private pwps for meetinp. 

Hoyt Sherman Place, Mmed for the pi'Oiperous Del 
Moines pioneer who built the home iD 1877, bas been 
preserved carefully over tbe yean by the club. 

After Sbennan'a deat!l, the boule came Into tbe 
possession of tbe City of Des Moines, which a,reed in 
1907 to rent it to the Des Moines Women's Club for $1 
a year. Later provisions required that the club 
maintain an art 1allery lD tbe bouse at no charee to 
the general public. 

Wonders stressed that the city spends no money ao 
the bouse and tbat tbe club, tbroup private fundi, baa 
maintained, preserved and funai.lbecl the bouse over 
the years, as well as buildinl addltiODI to it - tbe fint 
aanery lD 1907 and a second aaUery and tbe auditori-
um in 1922. 

Last year, Wonders said tbe club ''put tiS,OOO to 
$68,000 back into the property with a new fumace, 
driveway and paiD tine." 

Despite additions to the bouse, lt appears iDilde 
much as it did orilinally, providing an appropriate 
viewing place for the works of art - many of which 
are of a similar viDtaee u the boule. 

The works hanain the galleri• and tbroqbout tbe 
bouse, so the viewer is provided an iDtrlplnc experi-
ence of exploring tbe bouse and tbe art work at the 
same time. 

\ 



"Boate by &be Sea" by Elll!ta Vedder. 

•'TiaompiDII'I Be..S" by Garwbier Sym ... 



The Auction Boom: 

by James Mellow 

Even the normally unflappable 
New York art world took notice 
last May when the city's two riva l 

auctiOn houses, Sotheby Parke Bernet 
and Christie's, sold some I 0 well-
touted masterworks of paintmg for, m 
most cases, well above the million-
dollar mark. One evening sale in May 
included about 41 works of Impres-
sionist and modern paintings, d raw-
ing • and sculpture from the estate of 
Edgar Wtlham and Bernice Chrysler 
Garb1sch. A P1casso, "Saltimbanque," 
more notable for ItS charm than for ns 
tmportance m the Picasso canon. sold 
for $3 mdhon, breakmg record~ forthe 
ale of a 20th-century painting at 

aucuon A Gaugum Tahman landscape 
\\Ith ftgurcs and a painfullyconstramed 
\an Gogh portran(of Adeline Ravoux. 
the 16-)ear-old daughter of an mn-
keeper in AU\·er-.) brought $1 8 milliOn 
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apiece. A late overripe Renoir figure 
pamting, "Woman in an Oriental 
Costume," fetched an even $ 1 million. 

On the following mght, in Christie's 
packed Park Avenue sa lesrooms, 10 
paintings from the collection of Herlry 
Ford II produced equally spectacular 
bids. A haunting Van Gogh landscape, 
" Le Jardin du Poete, Arles." sold for 
$5.2 million, while an even more 
impress1ve Cezanne, .. Paysanen Blouse 
Bleue," went for $3.9 million. This time 
one of Gaugum's Bnttany landscapes, 
"La Plage au Pouldu," broke the rrul-
lion-dollar barrier, selhng for $2.9 mil-
lion \\h1le another van Gogh. "Le Jar-
dm Public,"' and a second Ren01r. "La 
Serre." went for $1 9 million and $1 2 
mllhon respectively. 

Finally. on May 29, to the amaze-
ment of man;. a panoramic \ lew of 
Venice titled ''J uliet and Her ~urse," by 

the 19th-century English Ia nds<.:d pist, 
J .M. W. Turner, sold for $6.4 m1l11on at 
Sotheby's-breakmgevery record lot .1 

work of art at auctiOn. 
Nor did the mtllion-dollar p1ctUJ c' 

tell the complete story. During a lour-
day period in which a consignment ol 
modern American pamtmg and sculp-
ture was put on the block, Chn~ttc'~ 
harves ted an impressive $30 m1lhon. In 
an equally formidable week, from May 
12 to 17, which also saw a hefty sale of 
contemporary American art. Sotheby's 
brought m $27.2 milliOn Th1s flun) ot 
activity m the bus mess capped off a year 
of record sales for both of the former 
English auction firms. Chnsue 's, at the 
end of 1ts third season of Amencan 
operations. was projecung more than 
$100 million in sales. over double 1t~ 
record for the pre\ 1ous year Sotheb\ 's, 
wh1ch had jomed forces \\1th the 

SA July 1980 
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hard-edgt: patnte~ Frank Stella and 
llls"onh Kell~ were toppmgthctrsales 
record;, Pollod ·s swarmmg. eanh~ 
1953 abstraction, "rour Opposlles."' 
old for an tmpresstve $550,000 a 

JWal price tor a contemporar> Amer-
acan painting at auction Roy ltchten-
tem's sua\e comtc-smp mclodramcs, 

'Oh, Jeff...l Love You, Too ... But .. " 
heralded a ne'' record for that anast's 
work, a lofty $210,000. 

At the end of the 1979-1980 sea on. 
c\en 19th-centun Amencan landscape 
painting seemed to offer the promtse of 
grccnet auction pastures In October 
1979, frederick fdwm Church\ nane-
foot panoramiC new. "Icebergs 
(lhc orth)." brought a tunnmg $2.5 
mtlhon at a Sotheb) -.ale. creating a 
nolloeable ur ot tntere-.t :n a field that 
had been othcl"\\ tse quietly and patient-
1) cultivated and promoted b) genera-
non .. of American dealers. critic!>. and 
scholars. The evidenct: \\a'> dearly in: 
there wa... gold in tht tulb of 19th-
centur. landscape painting. 

P ublicl\. ' c.;" York\ an dealer 
\\ ekomc.: lhc auenuon that 
headlme aucuon pnc bnng 

to the field .tnd the broader audience 
and ancrca mg le the) bnng to the 
ga11cne Butpm tel),.,omeareha\1ng 
second thought 

The '"au are largel> econonuc. Of 
the 21 pamung: that old for more than 

I mtlhon dunng the decade of the 
1970 , more th n half II -w~re 
lmpres,tom t and Po t-lmpres tom t 

\\Orks. Paintings b\ Van Gogh. 
Gauguin. Ce1anne. Renoir. Manet. 
and Seurat head the 11:-.t ot the most 
Juc.rati\'C and ~!able items a t aucllon 
With the.: csc.alating prices for such 
worh le"' nC\\ collections hao,;e been 
formed and collectors with topnotch 
Cezanne or Renoirs or inferior 
\\orks. for that matter-prefer to sell 
them at auction. For the private dealer 
in lmpre:>sionist and Post-Impre\ ... ion-
ist \\orks, the sources are graduall~ 
drying up. in America, at least, unless 
he can a fiord to buy them at the intlatcd 
auction price ... 

The i sue oJ quality j., not one that 
auction house addres., in any serious 
wa). panicularl) \\hen ll come to 
indt\ idual "ork . An) uem lor sale as. 
pre umabl~. '"choioe." otheb)'saffable 
and shte\\d pre 1dent, John I . fanon. 
a sen that a collector can ne\er go 
\Hong "m btt)111£ the be!>t of quaht) ... 
And Chn tie' pre •dent. Da\1d Bath-
ur t, pubhcl) deplore the tendenc) to 
\1C\\ an pure!) a an m\-estment -1 iind 
It mconcel\'able, .. he tated at a recent 
4 R7ile"s conference on the "orld nn 
market. -to suggest that someone "llh 

lion 

no mterest man put a great portion of 
hts wealth m thLS area "' 

But the tendency to establish ··ca-
pnctousl}" innated prices for minor or 
negligible works b) major artists is one 
of the me\ Hable results of the flouri:-.h-
ing auctton scene And It 1s a tendency 
that has a lcngthter htstnry in the 
Amencan an market than the rccord-
breakmg Ma~ ..ales. In 1961, Rem-
brandt\ .. Anstotlc With a Bu t of 
Homer." whtch is undoubtedly the 
dullest overpriced old mastef\\ork in 
existence, "as bought at auction by 
the Metropolitan Museum at the then-
incredible price of $2.3 million. It "as 
constdcred the talisman of the coming-
of-age ol the affluent American art 
scene and the ~tablishment ol New 
York as the ne\\ center of lhc inter-
national an market. 

That Turner\ large, -;cen1c, and 
sentimental .. Juliet and Her ~urse." 
admitted!) a rarity on the market, 
hould ha\e no" broken C\cry auction 

record sa)s ~otumcsabouttheeconom­
•csofthecurrcntanscene. By no tretch 
of the imagmation is u a "ork of real 
tmponancc m Turner's oeuvre or m the 
hastOf) of We tern an. (Aora WhJtne} 
Miller.\\ ho put the pam tang up for sale. 
wa stunned b) the price, \\htch sa} 
somethmg about her good Judgment.) 

lbere seems to be no end m 1ght for 
those ros) aucuon prospects Sotheb) · 
most confident esumates nn: pmncd to 
their fall nucuon \\Orl frorn the 
collecuon of the late Andre Meyer, tbe 
formersemor partner of the am tment 



bankers, Lazard Frcres & Co., New 
York, a remarkably astute co llector 
and the benefactor of the Andre Meyer 
Galleries at New York's Metropolitan 
Museum of Art. Out of the 32 pau1tings 
and drawings that \\ Ill go upforb1ds in 
late OctOber, Sotheby fully expects 
tha t at least five-a Van Gogh, two 
paint ings by Degas, a Rembrandt, and 
a Renoir-will bnng upward or $1 
millton each. 

Chris lie's maJor summer auction m 
London, on Ju ly I I , wtll offer a rare and 
notable large-scale canvas by Peter 
Paul Rubens, "Samson and Delilah,' 
painted for the burgomaster of Ant-
werp. Nicolaas Rock ox, around 1610, 
wh1ch is expected to break further 
auction records. But as Christ1e's 
offic1als are careful to point out in their 
press releases, the p1cture is being sold 
on behalf of an anonymous European 
family-that is, it is not from an English 
collecuon and therefore not subject to 
stnngent British export regulations on 
the sale of national treasures. 

Despite the overflowing optim1~m, 
there are a few voices of discon tent and 
caution. The New York Times critic. 
John Russell. m a thought-provoking 
ptece written after the May sale~. 
itemtzed the prec1p1tatmg factors for 
the unprecedented sales figures: the 
prestige of ownmg great works of art, 
the ranty of paintings by such artists as 
Turner and Van Gogh, the "galvanic" 
effect of the auctiOn-room atmosphere 
("midwa) between bullring and bor-
dello, "as he pointedly described it), and 
the security of the mvestment in a nsky 
economy. "In times of crisis," Russell 
acknowledged, "great art is an immedi-
ate!) recogn1zable and raptdly negoti-
able form of wealth." 

Museum d1rector~ and curators are 
nolOriou ly reticent about discussmg 
the commercial aspects of the art scene, 
but it is no secret that with skyrocketmg 
aucuon pnce , poorl) or modestly 
cndo\ved mstnutlons and there are a 
good man} around the country are 
findmg It tmpos~tble to compete with 
wealth) collector~ and commerctal 
dealers for the auct1on prizes Fe\\ 
museum~ have the financ1al clout of the 
Ktmbell Art Museum of Fon \\onh. 
Texa!>, v.hich copped the SJ 9 million 
Cezannt m the Ford sale. 

SR Ju'y 1980 

Philippe de Montebello, d1rector of 
the Metropolitan, however. o•fers 
some cautionary ad vice against placing 
undue importance on the recent sales. 
Auction , he maintains, reprc~cnt only 
one side of the question and often create 
pnces that are .. capric10u~ly htgh or 
capriciously low .... Thousands of 
works of art trade hands in private ne-
gotiations often at cxtecd111~l~ htgh 
pnces that the press ts not a\' are of" 

Still, the Metropolitan has been 
known to go the aucuon route, and has 
quietly d 1sposed of several p1ctures 
during the past season. Last November, 
the museum put up Manet's "Danseurs 

Most museums simply 
can't compete with 

collectors and dealers 
for the auction prizes. 

Espagnols" for sale at Chnstte's, 
expecting between $70.000 to $90,000. 
It must have been a pleasant surpnse 
when the p1cture sold to a private 
European collector for $170,000. 

Undeniably, a good many factors 
have prectpttated the current boom, 
orne of them complex, others eas) to 

discern. It 1s no comctdence, sure I), that 
so many worh b} Picasso. many of 
them rather mtnor, should have come 
on the market when the Mu~eum of 
Modern Art ts stagmg lls mammoth 
Picasso exh1b1tion. 

At Sotheb} 's. Manon seems anx1ous 
to counteract any 1mpress10n of panic-
selling among Amencan collectors. In 
separate mtcrv1ews, both men repeated 
arguments gtven to the pre!'ls ~hortly 
after the Ma\ sales that the Garbtsch 
and ford sales were comcJdcntaL 
matters of death, taxes. and dtvorce. 

The Garb1s1...h ptctures \\ere auc-
uoned olf to liqUidate an estate, the 
Ford painungs wert: sold to senle a di-
\Orce agret:ment between Hen!} 
Ford 11 and hts second '"" tfe Chmuna. 
Marion aunbutes the prohlt:ratmg 
sales to the "maturity" of the market. 

There has been, he say,s, a maJor change 
m the spread of wealth and a broaden-
ing of mterest m the art field in the 20 
year he has been in the professiun. 01 
course, however. more and more 
wealth) collectors and predommant-
1} Amencan collectors ha\·e been 
puttmg thetr salable art treasures up fell 
auction; otherw1se then.: would be no 
flourishing Amencan auction trade. 

Behmd the phenomenon there i a 
naggmg, unpopular. and unanswered 
quesuon For the stx decades through 
the 1960~. Amencan collectors, in their 
afOuencc, were devouring many of the 
incomparable masterpieces in the his-
tOr) of art Now, !t ~ccms. \\e ha\c 
armed at that pomt v.hen the proce~., IS 
bemg reversed. The older collections 
are bcmg dismantled, the priccle-.s 
objects are gravitating elsewhere. 

In the recent Garbtsch and ford, 
sale~. as well as at the I urncr auction, 
work~ were dispersed to foreign bu) en., 
and the reporu on the grov. ingsttength 
ol Japanese, German Italian. Dutch, 
and lsraelt buyers parucularl) 1n the 
sales or lmpresstomst and modern 
v. ork are becomtng mcreasingly no-
ticeable 

Naturally. the auctiOn house-. con-
stder the"two-wav-flr)\.\ "of mone\ and . . 
masterpieces a thorough!} heahh) 
sign of free trade. But w1th Ametican 
collection of both Impressionist and 
Post-Impressionist work.s dr) mg up, 
have we reached the pomt of no rettu n 
when, hke other nat1ons, \\C must begm 
to worry about the unchecked d1spersal 
of our treasures? 

And is the rampant auctton boom 
rea II) such a healthysystemafterall'! I o 
be sure. ll rna) well be the perfect time to 
sell a second-rate P1casso for a ht:lt\ • 
profit But it probabl) 1sn 't a good t1me 
to buy that same second-rate Ptcasso at 

today's overinflated pnccs. In the end, 
the ~kyrocketing pnces for works by 
maJor amsts (and mmor) are sure l<> 
have a damaging effect upon the art 
market. The embarrassment of nches 
we are ~Jtnessmg m the current aucuon 
boom may carry a htgh pnce tag 
of Its own • 

Janlt.'.' R. tiel/ow, a free/am e an£ ri1i<. 
1~ !he awhor of a fort he omm~ ln­
ography ~l Na1hamel flall 'llwrne. 
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Auction of contemporary art held at Christie's main salesroom in Manhattan fetched an impressive total of $2 million for 136 works 

COVER STORY 

Going • • • Going • • • Gone! 
The auction business is booming as more and more Americans catch art-collecting /ever 

T 
hose wtly old Romans started it 
all They developed the form of 
sale that became the auctton, and 
used it to sell everything from stat-

ues to tapestnes to palaces and. fi nally, 
the relics of thetr republic. They knew 
well that auctto (literally, an increasmg) 
was where the acuon was They should 
be around today. 

Not smce the first hammer dropped 
to the highest bidder have sales of valu-

L Bidder at Cleveland house sale 

46 

abies commanded such audiences, such 
publlcity, such pnces While anythmg 
that is relatively rare is sure to fetch a pret-
ty penny at auction these days, thmgs of 
beauty and lasting worth-"objects of vir-
tue" to the trade- are going for sums that 
would boggle the I of Claudius. Ars gra­
tw auclionis. Throughout the US and the 
rest of the West, once Listless salesroorns 
thrum wnh aucuophtlJacs m search of a 
ptece of the past; the top finns hold sev-

era! simultaneous sales a da} stx days a 
week In 1979 Sotheb)' s and ChttSttc s 
the two London-based giants of the tn-
ternauonal fine arts aucuon busincs!i to-
gether have netted $702 million \\orld-
wtde. Nor does anyone expeL! n.:~.;cssum 

to cool the fever Some mdKator 
.,. A huge paLnting of scarlet lips suspend-
ed over a landscape, the \\Ork 1f Amer-
ican-born Dadaist and Photographct 
Man Ray, sold Nov. 5 at Sotheb} 

Architect Philip Johnson at sale 
-------

Photographs for TJME by 1cd Tncu 
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Clipped by the action 

"c Pnrke Bernet in Manhattan for ccan \\Ork of art has ever fetched 
cr $750.000 It '"as by far the high- (see ESSAY). In all , the .264 works 
rt est price e\Cr paid at auction for by 146 American painters of the 
u a ~urrcalist \\Ork . 19th aria lOLfi centuriCs ~stcd a 
' • l:.ac her thb month in Manhat- record for a sale or U.S art: 

tan, the high~sl amount ever $0 750 950 The Icebergs. a flam-
brought by a ~tcr at auctton • bOyant canva:. by one of Amer-
~$26.000-\\ent for Toulouse- ica·s bestland:.capi:.ts. was bought 
t...uut1 cc':. color lithograph of Pa- by Texas Oilman lamar Hunt. 
n•ann Cabaret Singer Ansude Despttc its si1e C9 ft . b)' 5 fl.) , 
Bnmnt Exchange board records bids In leading international currencies wetght (more than 500 lbs with 
• J\ study fnr the Rodtn sculpture The Romans who developed the aucuo would love it frame I and fame, the pacnting had 
Burg hen oj Calms not the final dtsappeared for more than a cen-
\\ork-wcnt for $255.237 m Monaco The~er quality. · It's pubhc msanity" tury until1l was rediscovered last June in 
pr1cc set a re~ord for any Rodcn bronze. N o sale 10 year:> has come closer to a penny-pmched [nglish juvenile home. 
• A Pi~.:a:.:.o drawmg. Tete Clawque crazmes:. than Sotheby Parke Bernet's Sotheby Parke Bernet's 4290 Y.1lS a 
fell.:hcd $:::! 10,000 m Manhattan-another Auction 4290 m Manhattan on Oct 25 landmark sate: the prjces realiLcd ut the 
record h took only three minutes and 45 sec- auctiOn w1U serve as reference points for 
• In tl\e da):. of November 1mpress10n onds to gavel do\\n Fredenc Ed,,.tn_ -yeaJ:S 10 \:Orne. Thus in the hierarchy of 
i:.t, modern and c:ontemporaf) art sales Church's Tlg Icebergs for $2 5 .mil!t.Q!! t cash a relau~eJi:Ooscurc arust by \\orla 
Ill SPB netted nearly $21 million, close to lllat "=as the thlrd htghest b1d ever made standards ranks. for now at least, above 
the firm'!> enure 196 7-68 turnover. for a paintmg at auction and more than any '"DUtcb "Old master, any 'Engllsli painl-

" 1 he "hole S(.;ene 1s slightly crazy.'' rwice as- much-as any other Amer- er any french lmpn.:ss10nTsi", nn> Amcr-
smd l c:.he Waddmgton a leading Lon- tcan aostracLe~Q!...essionist . any sculptor 
d d I h d d d 'The t\lo'O haghest \ 'eli1.que1's Portrait of Juan dt f 

On ea er \\ o atten e the sales-an ParrJa. ss .s malhon, an 1970, Tauan's Dc>oth of At'- I 0 a.Jl)' age 
obsef\ed that fe\\ of the offenngs Yo ere of tat'On. S4 malhon. an 1971 - Nor arc high prkes limited to pamt-
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Des Moines Art Center Director James Demetrion, 
right above, belps delineate tbe difference between art 

and seersucker. Tbe painting, "Plato," is by Gene 
Davis; tbe sports coat is not. 

Rigbt below, Carl Milles' "Pegasus and Belleropbon" 
casts an abstract shadow on tbe Art Center's 

courtyard reflecting pool. 
Middle and far right, tbe sculpture gallery, designed 

by I.M. Pei, is itself a sculpture worthy of contemplation. 
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By Eliot Nusbaum 
A e411G011 apperriD& lD tbe New Yorker 
1 .a a few yean aco stm sed two 

people et•wHDI lD front of a very •tract 
npt~n ODe aya to t1w ot1uer: "It's defi-
DiteiJ aa objet, bllt ll it d'art? 

Tile ..... to tbil ud several other 
ztaellr povaeatlve qaestioDI caa be found 
at U. Del NotD• Art Center aDd at teVeral 
of Del Mala! r' \eN'lftl art plleriea. 

Alld wt rt better war to 1J1 Ml Ute doc 
..,. of A •s•t "aa pe1 ash& tbe local art 
aflerlap? 

Nat ..., wlll yoa beat tbe lleat. cbaaces 
an ,_'U a11o pt 19111 etll•nc of aa art 
eduatbl. Ia fact, Art Cftder- Director 
.lamw D 1 lrioD u.tw learDlD& abcNt art 
11 ''71 puoeat ea.,.m-e." 

"14M* ..,.,rntly. Go to aad see 
wW U., are c:ollec:tlll& - tills caa be v~ 
I q t &tift. ADd 10 to Iota of plteriea." 
.,.. • .,,, u.ro.p tbe moatb of Allplt 

,_ au do batll lD aae lt.Op at tlw Art 
C lzr'z ''PalllbWtiea for Colledors Sbow ," 
a .... of w01b far' sale that De nebioa 
pzta &as tt.- ewa' tlu'ee or four years. 

........ klDd of*"' aU1ngl.ttel c:olledbl&," 
.,. D at• '11eeawe tM 11111n people 
... •cs Kid to art. tbe ... elida euted tlley 
llzr..,.IDit." 

T?lat In;; zued....,., zt II felt 111 private 
......... too. a,a Bma• Perdnl. owm 
of tM Perd•al GallerJ ill tile Sllops 
.,ld',J, Ill Ill Walwt St: 
.,. Art Oellter .N pes escelleat 

•• a e 18 art•ztz Ud we cleftilltely see aa • t.a' It 1z1ta Mt Ill art bet e." 
a.t ali tuazt •LI nnz10 doll!l*"tand 

.... z 'ZIQI 1U,, .. kel. 
..,. 1M Mil_. ce;;tw; t• are tlw area 

... Art 0 'n •'uta ill,".,. D 1 bMa. 
b._lliD p "We to pat tGI!~t!l' alipif-

km'FI eolll ~.... of tdpifkwllt ..... by 
., J 1 t artl k Ia tMa paW. 11111 eetn!?l 
Ill aren are _. ....... 10 pcJ lpr willa 
cool'zc1Malt'l i ll'EI t.oo e•1 rive 

""''fflll'e'l l&aedlble WORk aro ;4 fnm 
llda • •IDd - ete" ,I'd loft to bave II ue. bat 
--'tafbdk.'' 

,..... r I n dw ;•! ,.,. U 1 I •• I t I • 

... , ...... to llay IDOdMD ..... llow CaD 

...... eepa-llopeto? 
Pal aelaiMww• 
...... IIJ m d [ W If tlaad pl'ilula IIJ 1lp-

• 

1'11EDA1"900C•O.M • n'l'l6une•Aup.tll.l--P ... IID 

• 

ud-i.'OIIMft. 
Tbe ''Pt: 'billties for Collecton Sbow," 

for eumpk, iDclodes Biped prints by IUcll 
well tuowa artilta u Andy Warhol ($2,000) 
ud EUnGI1Ia Kelly (tl,OOO) u well as the 
lela IJI'OI1"'-t Loll LaDe (tS50) and 
Ycxlttph panaaaka (f150). 

But jUit llecaate a piece of art carries a 
recognizable hame doem't mean it's wortb 
aftllprk.'e. 

"Artila are bmnan; they haft bad days 
just like evayoae elle," sa)'l Demetrion . 
"Some even bave bad yean." 

SO, if yoa're plennln& to buy a piece of 
art. yo.'d better- dleck oat as macb of his or 
ber ot1aer work • poPih\e, particularly if 
yoa're boplD& to buy a piece tbat will ap-
predate iD value. 

Bat D metrioa warns agahwt buying art 
u aa blva"••nt. 

"Buylq art u an lllva:hcwat is foolish 
Yoa should bay what you Uke. Bat flnt 
raearc~~tt. M•v lDquiries. 

"Quallty il tile key. Tbe best u.;np -
prbda Ia particular - eeldom lbow ap oa 
tile market. ADd it'a tbe price of t.be1e 
qaallty pieee8 that bu *Y' ocketed. '' 

Perdval edlou Demebioa's wamiD& 
apt t baylq art ltridlJ for IDYahoeat 
i*jiGIEF 

'1laa't bay a piece aalll yoa like lt. 
u11lesa it briap yoa enjoyment. You 
.,.,.., bay a 11ieoe an' you Uft a 
fu''slforlt." 

To pt tllat ..,eea,D&," Percival reoorao-
m nMll n.,.'IIC t1ae various art INiga De ea 
antleLJe at iDCNit lillrariel - mrpri'W' 
lib "Art ill Am! 1 ka" ud •-nw PriDt Coi-
JedGn Newsletter." 

Bat to ftOU11 aet liar feeliD& J011 haft to 
IE zh oat art caUe ctkllll 

'l1le Art Ceater ia a pod place to start. 
ne pu m•rwnt c:oDediaa is pretty repre-
aeatatift of Ua& moden: art movement 
(from \be late 11511 .. ,. 

Bill DemetrioD 11 qaick to warn tbat tbe 
c:enter's colleetion as "pnall - tbat's our 
wzdn ... 

So lire tries to KMdWe nhibits of older 
worb. 

.. We're always lookin& for oHer worb oa 
exhibit. but lt'a very cllffiC\llt to fiDd lbon 
of pre-lHO wart. 

"'ADd Una til ere's tile COlt factor We are ' 
DOt afteD olfered sbowa ol older warts. 

Exhibits of tbat type 10 to tbe larpr. 
dtlea." 

But DemetckJD bu mauaed to aet tbe 
Bostoa M• z am of FiDe Art to brio& lD a 
sbow of early Boston-area artists. ''Tbe 
show llloin& to Houston, Philadelphia and 
New York. We're the oaly town on the 
tour." 

Demetriou a1IO auaesu a visit to H<r,-t 
Sherman Place, Fifteenth Street and 
Woodland Avenue. wllicb boues a coUec· 
tloa of aboat 10 pre-1800 palotiap by the 
likes of Frederick Churcll. 

Hoyt SbermaD ll opea from 8 a.m. to " 
p.m. llondaya. TuMM)'I. 'l'llursdays and 
Fridays flom September throqb May (8 
a.m. to 2 p.m. Juae tbroqb August) . 

It's a 1ood idea to call 2U-OIU in 
advuce to lUke certain tbe rooms are oot 
beiDI a~ed for a private faoctioa. 
' For a look at more modem art. give Dial 
Corporatloa. 207 NJntb St., a try. The Dial 

• co1lectioD. which is available to tbe pabllc, 
iDelDdea artists aocb u Claea Oldeaber&. r 
Frank Stella, Richerd Diebeakoro, 
Elllwortb Kelly and Roy Ucbteasteln. 

A apakU"U'" for Dial a*s tbat aDJODe • 
..... to lee tbe collectioo call Alfred 
Wllllc:k at 24Wtsl to IDIIP arrancemeata. , 

ADOtlwr COl poratlon tbat makes itl col- , 
lectioD anllable to ~ lfOGIJI from . 
time to time is American Republic . 
Iznn!M'eOo., Slstb Avenue ud Keo Way. • 

CampaDJ lpOkuwomaa Miamw Stuart , 
says tll!ft area't uy steadfest rules about ' 
wbo caa ud wbo caa't tour tbe collection, 
bat ..,nl1y tbe aroap must bave a p1 oveo 
illtei est lD art. 

Tbe best way to fiDel out if you or your 
poap fill iDto Ws catspcy 11 to call Sturt t 
at Zii-2008 ud uk. Or, yoa can walt uW 
Am ericaa Repabllc tluowa its oen open 
HMe, whldl. says stuart will be a year 
from tbil Octat8. ; 

Aad cloa't for1et Des Molaes-area 
pl"eri!ll Des MoiDes' doleD or 80 pl.leries : 
raqe m foeua from wildlife to ultra . 
mod a. from pos&en to ori&lDal works 
from wearillp to cast bn•ne to litbo-
paplas. ADd what the plleries don't bave 1 
they may be able to 1ft. 

Fmally, dli e ~ tbe card catalap al your 
local library or tile Art Ceater library Look ... Ulh!l' art. • 

i 



$2.5 million for a 'lost' painting 
ByRITAREIF 
@ 1m lft:WYR TirMs 

NEW YORK, N.Y. - "Icebergs," 
the long-lost masterpiece by Frederic 
Edwin Church, the American 19th-
century landscape painter, was sold 
Thursday for $2.5 million, tbe highest 
price ever paid at public sale for an 
American painting. 

produced in tbis country." 
It was purchased at Sotbeby Parke 

Bernet in New York by an American 
collector who djd not want to be iden-
tified. The final bidding was between 
two private American buyers who 
batUed it out over tbe telephone. 
aided by Sotheby's representatives in 
the auction room. 

ing and improving the mstituUon. 
"Tbere wu a prolonged sllence," 

Miller reported. "After all. the 
painting went for more tban double 
their wildest liopes." Tben, Miller 
said, Hilditch spoke: 

"It's a very good bit of news at the 
end of a bard day." Hilditch added 
that everyone was very surprised and 
delighted, and they felt justified ln 
their decision to put the painting up 
for auction because M one had known 
beforehand exactly what it was 
worth. 

The price for "Icebergs" - which 
bad hung unidentified for years in a 
home for delinquent boys in Manches-
ter , England - has been surpassed 
only twice in art history, by Titian's 
"Oea th of Actaeon" at $4 milhon in 
1 :.l'll a nd Velasquez's "Juan de 
Par~ja" at $5.5 million an 1970. 

Minutes later, James P . Miller, a 
Sotbeby British paintings specialist 
who originally recognized tbe 
painting as a Church from a photo-
graph, placed a trans-Atlantic rall to 
the sellers of the work in Manchester 
to relay the news of the record price. 
He spoke with C.A. Hilditch. director 
of Manchester Social Services, owner 
of ft()S(' Hill. a reformatory for boys 
that. had decided to dispose of the 
painting to raise funds for maintain-

John L. Marton, chairman and chief 
auctioneer at Sotbeby's, gaveled the 
historic dispersal in 3 minutes and 45 
seconds while a st4lnding-room-only 
audience of 800 people listened in 

'fhe i:.1owing oil, painted by Church 
after he bad sketched icebergs off the 
coasts of Labrador and Newfound-
land, was acclaimed when it was first 
shown in 1861 as the "most splendid 
work of art that bas yet been --------~------~P~A~I~NnNG 

Please turn to Page l2A 

Outsized painting weighs 
500 pounds without frame 
P.AfNTING . ::_' · .. · .. . 

, .. . v ~ ' '· 

f"ou&.inuedfrom Page One 

I s1lcnce. The bidding opened at 
$500,000 and advanced at $50,000 in-
crements. When the hammer fe ll on 
Lot 34 at $2.5 million, the audience 
cheered at what is the highest figure 
ever registered at ar. art auction in 
the llmted States. 

It eclipsed the $2 3 million bid in 
1961 in that same room for Rem-
brandt's "Aristotle Contemplating the 
Bust of Homer," which hangs in the 
Metropolitan Museum of Art. 

The presale estimate of "Icebergs" 
was $750.000 to U million, with the 
higb estimate well aoove the previous 

l record for American art of $980,000. 
That earlier figure was written at 
Sotbeby's in Los Angeles in June 1978 

1 with the sale of George Caleb 
Bingham's "The Jolly Flatboatmen 
No. 2" to Hirschi & Adler . the New 
York dealers. 
More Significa nt 

When asked whether he had an-
ticipated such a high price for 
"lr(>bergs:· Peter B Rathbone, who 
heads Sotheby's American paintmgs 1 
department . said, " lt did surprise I 
me ·· He added that although the 
previous record set for a Ch,Jrcb. a 
year ago, was so much lower -
$230,000 - "'Icebergs" was regarded 
as a far more sigmficant painting. 

When tbe painting was first shown I Without Frame . 
in New York in 1861, a report in The I Not only did Miller recogmze the 
New York Tribune described it as painting, but he contacted Sothebfs 
" thoroughly original in conception American art specialists m NPw 
and execution." "It is," the report York. In late June, Grete Meilman of 
added " an absolutely wonderful the New York staff was in Ma?cl~es-
pictur~. a work of genius that ill us- ter and after she v1ewed tbe pamtmg, 
trates the time and the country whlch was hung without its frame on 
producing it." . . 

Two years later, lbe pamtmg was a stair landing US6d only by lhe m-
exhibited in London. Following i~ ~titution's staff, she confirmed hiS 
showing there, it was sold. But untll 1 judgment. . 
last June, the identity of the owner ~ Then the outsized _aud we1ghty oak-
was unknown. It is now known that backed painlmg - 1t measu~es more 
Sir Edward William Watkins, ~ than 5 by 9 feet and we1ghs SOO 
railroad tycoon, bought it and bung at pounds outside of its frame -:- was 
in Rose Hill, bis Victorian res1den~e shipped to New York, wbebireb.;.t wa.: 
in Manchester. After his death tn cleaned and placed on ex 1 10n a 
1901 tbe mansion changed bands Sotheby's. 
seve~al times, but the painting Late Thursday, it could not be as· 
remained in the house. and later certained if tbe paintin~ would be 
owners were unaware of who had placed on public view agam . 
painted the work or what it was u was determined that the 
worth. anonymous purchaser had not ~n 

\ 
Eventually the bouse was taken acting on behalf of the Metropohtan 

over by the City of Manchester a~d Museum. 
transformed into tbf' borne for dehn- Another report, that the P.~rcbaser 
quent boys. Recently, funds were intended to give "Icebergs ~ the 
needed to expand the facilities, wtuch White House as a gift, was derued by 
prompted Hilditch to send a photo- tbe Wbite How;e. There was also spec· 
graph and letter to Sotbeby's. of ulation that the painting had been 
London asking what the pamtmg bought by Paul Mellon, the art ~tron 
might bring. and pbilantbropist, for tbe National 

Gallery of Art m Washington. Mellon 
is chairman o( the gallery's board. 

• 
' .. ---- ... • • 



~2.5 million for Ch•1rch art 
ORK NY. (AP) 

1 lh.century painting 
a.-..~...t .. ,n Edwm Church - sold 
11Mll1Y fc r ' 5 mllhon, the most 

d u t n for a painting by 
d U e third highest for 

ny p tntan th Sotheby Parke 
:e t u t n t ouse sa ad. 
Th w n n bid on "Icebergs" was 

tad by n nt r r an unidentified 
r S 11 U auction house said. 
Th hl p nUng. whach measures 

4 ln h 11 inc: hes, was discov-
r d I t '""' r in the hall of a boys 
om 1 M n h l r Englont.l. It had 
een p d I t for more than 100 

t Sotheby Parke 
td the price was the 

third-highest in the history of ar 
auctions, surpassed only by $5.5 
million for a Velasquez and $4.0 
million for a Titian. 

The long-massing oil paintir1@ 
signed and dated 1861. was discov 
ercd at Rose Hill. the family estate o 
Str Edward William Watkin, where j 
had hung since 1863. 

767 deaths claimed 
ALGIERS. ALGERIA <AP) 

Polisario guerrillas fighting Morocc 
for control of the mineral-rich forme, 
Spanish Sahara claimed they k.illel 
767 Moroccan soldiers at a garrisoJ 
m the disputed territory. 

.. 
• 

painting auctions 
ord $6.4 1t1illion 

un1n, N (AP) - ''Juliet 
n on painting by the 
ngHsh landacaplat 

a world record for 
gle work Thursday 

}>uyer bought lt 

was sold by Flora 
l~r honorary board 

Whlt.nfy MUJeUJD of 
who stipulated that 

proceeds 10 to tbe 

ld':; 1 the0otheby Parje 
11et au taon house "lieaan at 
0,0 hmbed quickly. At $4 

on ow crowd of specta· 
brok There were sighs 

bi!O th blddln& 1Dcreued 
100 00 ate1>S. 
ppla ted when the bidding 
$5 5 lfhlcb aurpasnd the 
slngl pat ttna auction record of 
44 000 f V~luquez'a "Portrait 
uan de Pa ja''ln December 1870. 
be hu represented by au unl· 
Ufied dealer, outbid Stanley 
ger of l.ondon, wbo bid via 
ph who stopped at 

mUll Uy purclWed the 

former Engliab country estate of tb 
late oU magnate, J. Paul Getty. 

It was the eleveatb time tbla eeuo 
that a paiDtlDg bas been auctioned in 
New York for more thaD $1 million, 
according to Peggy Shannon of 
Sotheby. 

Miller said she was "juatl 
staggered" by the price. 

She said abe bad no idea why the 
buyer paid that price, but amlled and' 
said, "No," wben asked 11 abe would 
have paid that mocb. • 

Tbe buyer actually paid a total of 
$7,040,000 for the painting. co~tlng 
au additional 10 percent commasslon 
to tbe auction bouse. 

Turner painted tbe picture ln 
Venice in 18S6. It depicts the heroine 
of Shakespeare's "Romeo and Juliet" 
with ber nune ln the right fofell'OWld 
lookln& acroaa an expanse of St 
Mark's Square in Venice, where a 
crowd bas gathered to watch 
fireworks. 

With a wide ezpanse of sky and re-i 
flectJons of the fi~orb ln the IW'· 
rou.odlng canals, the palntin& 11 ~ 
dominantly blue and yellow. 
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Art coUection auctioned 
for record $14.8 miUion 
By RITA REIF 
«< I flO New Y 1t11 Times 

NEW YORK, N.Y. - The Garbisch 
<.'ollection of Jmpressionist and 
modern art sold Monday night at 
Sotheby Parke Bernet for a record 
total of $14.8 million, the highest 
figure ever reached in an art auction 
in the United States and the most for 
an impressionist and modern art sale 
anywhere.in the world. 

The ·most dramatic moment of ihe 
sale came when the gavel fell at $3 
million on the final painting - Pablo 
Picasso's "Saltimbanque !Acrobat! 
Seated with Arms Crossed." It 
became a record at auction for 20th 
century art, the highest price ever 
paid for a painting other than an old 
rna ter nod for any painting 
purchased at auction in New York. 

The oil-on-canvas painted in 1923 in 
Picasso's "classtcal" style was bought 
by Susumu Yamamoto, a Japanese 
dealer of the Fiji Televisaon Gallery 
in Tokyo, who was representing the 
Bridgestone Museum in that city. It 
nearly tripled the previous auction 
record for Picasso regtStered la:st 
July at Sotheby's in London with the 
sale of "The Bottle of Wine" for 
$1.017,520. 
HammerDowo 

"Never have I brought the hammer 
down so hard on any lot I've sold," 
John Manon, Sotheby's chairman and 
presadent an the United States, said as 
he stepped from the rostrum. "ll was 
a thralhng begmning for what will be 
the most exciting series of sales in 
America.·• 

The collection of Edgar William 
and Bernice Chrysler Garbisch ts 
expected to total over $20 million 
when fully dispersed by the end of 
next week, and would become the 
second most valuable art collection 
ever sold, exceeded onl} by that of 
Robert von H1rsch, wh1ch sold for 134 
million at Sotheby s 10 London in 
1978. Bermcc Garbisch, a daughter of 
Walter Chrysler, .founder of the 
Chrysler Corp , d1ed last December 
hours aftec the death of her husband, 
a retired corporate e.zecutive. 

Records for categones of pa10Ungs 
and for artists were toppled O\'er and 
O\ er throughout the 65-mmute sa I e. 
Wath the sale for S1 8 mllhon of 
Gauguin's 'Tahitian Women Undec 
the Palms' patnted m 1891, records 

ere establtshed lor the artist and for 
post-lmpressionast art. It was 
purchased by a Argentinian pn'<'ate 
coiJector. 

Minutes later Van Gogh s .. Portrait 
of Ad ltne Ra~ OU% sold to an umden-
t fled Ameclcan collet"t r for 

private collector. Other high prices 
reached were the $1 million paid for 
Renoir 's "Woman in Or•entn l 
Costume" by an American dealer and 
the $800,000 bid successfully for Tou-
louse-Lautrec's "Woman Seated in a 
Garden" that had sold an 1965 for 'I 05,000. It was purchased by a 
London dealer. The Degas "Dancing 
Girl" brought $600,000 
Fever Pitch 

Bidding opened enthusiastaca lly 
and quickly reached fever pitch as the 
majority of paintings soared past 
Sotheby's most optimastlc expecta· 
tions . The gathering of dealers and 
collectors seemed in hJgh spirits on 
what was the fu'St session of a week 
of sales at Sotheby's and Chnstie's 
offering more than $60 milhon worth 
of impressionist, modern and contem-
porary art. About half that figure is 
concentrated in collectaons formed by 
automotive fortunes that of the 
Garbisches and of Henry Ford II, 
whose art - 10 paintings valued at 
$11 million - wall be sold at 
Christie's. 

Mike Nichols, a movie director, 
who had sa1d he did not expect to buy 
anythang at this week's sales, changed 
his mmd and purchased Edouard 
Vuillard's ''Self·Portratt" for $40,000, 
well above its top prcsale estimate of 
$30,000. 

But Paloma Picasso, a daughter of 
the artist, went away empty-handed. 
Picasso, in town for the opening of 
the Picasso show at the Museum of 
Modern Art May 22, sa1d she had been 
determmed not to miss the aucUon. ''I 
love that painting - that's why I 
came tomght, · she commented. "I 
would be happy to have lt m my col-
lection " 

BiU to aid inmates 
of state institutions 

• 

WASHINGTON, DC. (AP) - The 
House on Monda~ passed and sent to 
President Caner a b lJ g~vmg lb 
federal government more power to 
protect mmates 10 state institutions 
from unsafe or unhealthy hvmg con-
dJtlons 

The measure, hich tied the Sena t 
up for nearly two ee in a filibust-
er. as appro>'ed by vo ce vote lh 
htUe debate. 

Backers 1d the blll needed tc 
assure the canstnuli 1 rights of 
persons an state p!!. :SOCIS •nd nW 



DES MOINES ~vOMENS CLUB 

ART POSSESSIONS COMMITTEE 

1979- 80 

Committee : Mrs . Robert Throckmorton (Frances) - Chairman 
Mrs . Frank DePuydt (Manda) 
Mrs . G. W. Moret (Maxine) 
Mrs . Robert o. Anderson (Bea) 
Mrs . Birney Baker (Lucile) 
Mrs . Charles Ray Barnes (Dorothy) 
Mrs . Paul E . Brown (Lorraine) 
Mrs . Burl v. Berry (Adria) 
Mrs . Connie Sue Casey 
Mrs . H. B. Church (Dorothy) 
Mrs . A. w. Corey (Jerri) 
Mrs . B. A. Ferguson (Marjorie) 
Mrs . Wm. R. Hartung (Edythe) 
Mrs . Kirkwood E . Jewett (Eleanor) 
Mrs . James Windsor (Mary Belle) 

The Art Possessions Cotnmittee , which has general supe r vision 
of all art possessions and loans of art objects to the Club and pro-
vides for their care and preservation , h as had a very exciting y ear . 
This is the time wh en we realized that our collection of mid- nine-
teenth century paintings had soared in value . ~ow we eagerly await 
the appraisal on May 22 by Sotheby Park Bernet of New York of f i fteen 
of our most- likely- to- be- valuable items . We are unable at thi s date 
to resolve the many questions regarding our collection , and s ome of 
these arguments -- aired in many meetings of our committe e -- are 
marshalled at the end of the report . Hopefully , after the appraisal , 
we can recommend to the Womens Club Board the appropriate action 
that could or should be taken . 

Our traditional duty during the summer before Club opened 
was to clean and care for all the art objects . We followed closely 
the directions given by Helen Fisher , 1976- 77 Chairman of this Com-
mittee (except that because the paintings were still hanging - - not 
having been taken down as in 1976 -- it was necessary to climb upon 
ladders to do the cleaning) . As noted in earlier reports , the work 
was very time consuming . We became even more aware that some of t he 
beautiful antique frames as well as paintings need restoration. 

We h ad a special meeting with Tom Worthen , expert on Renais-
sance painti ngs (he is on the faculty at Drake University ; his wife 
Amy is the distinguished print- maker artist with Des Moine s Art 
Center ) r e gardin g our alleged "Boraccio" [Date on painting is 

----------------------]. Hr. Worthe n regretfully pointed out that only 



the upper left hand corner is part of the original painting . 
Clumsy restoring has obliterated the remainder . There is obviously 
a much later addition in the lower right . He was much more hopeful 
regarding our Jordaens . It seems to be authentic but Mr . Worthen 
says an expert on Flemish work should give a definite opinion . We 
are grateful to Mr . Worthen for his invaluable help . 

Dorothy Church recommended Mr . Stanley Liederethal (278-2518) 
as a possible helper in res toring and repairing our antiques . He 
has recently come to Des Moines rather than to a larger city after 
considerable experience abroad . He is originally from South Africa, 
where he worked in a museum in Praetoria and the Johannesburg Art 
Center . In Europe he was on the Restoration Staff at the Victoria 
and Albert Museum in London; on the Staff at Academie de Beaux Arts 
in Paris ; at the Israeli Museum at Jerusalem and also at the Persian 
Museum in East Jerusalem. He repairs porcelains and figures . We 
are fortunate that he came to Des Moines . 

Another goal of our committee is to safeguard our possessions . 
One step toward this aim was to obtain from the Des Moines Police 
Department an engraver and two tubes of invisible ink for labelling 
appropriate objects with our assigned number . 

Our most difficult task , of course , is to decide what to do 
with our valuable art works . Mr . Demetrion , of the Des Moines Art 
Center , was kind enough to come at our request on at least three 
occasions to look over our paintings and designate our fifteen most 
wor~hy , as well as recommending three dependable appraisers . After 
several meetings , the Committee finally chose Sotheby Park Bernet 
(correspondence in Anna Belle Wonder ' s file) . I have tried to list 
here the various problems that we must consider with regard to our 
possessions together with differing views as to their resolution . 

It was recommended by Jerri Corey to tape the comments of the 
appraiser ; by Bea Anderson to allow Kirby Shiffler , who has volunteered , 
to attend the " possible" auctioneering of any of our works at Sotheby ' s; 
by Fran Throckmorton to allow Tom and Amy Worthen and his friend to 
come also . One of the most valuable contributions to the Club will 
be the new catalogue of art possessions as compiled by Connie Sue 
Casey . This has taken months of work and will be a great asset to 
the Club . 've hesitate to mention the need for caution with regard 
to dissemination of information about our art objects . However , this 
of course , brings us back to our original purpose of serving as a 
museum . 

- 2-



PROBLEMS CONFRONTING THE CLUB 
WITH SPECIAL REFERENCE TO OUR 

ART POSSESSIONS 

Can we keep our treasures or must we sell some? How many? 
Our most valuable? Our least valuable? 

TO KEEP 

Our heritage . 

Our original purpose . Our lease 
depends on our maintaining a 
free art gallery (could be 
argued in Court : changing times 
in our 95 year history - -
Des Moines Art Center has taken 
over , etc . ) 

Our duty to Des Moines . * 
Can we loan to Art Center? 

No , according to By- Laws 
(could be changed) • 

Once sold , our treasures cannot 
be replaced . 

Too beautiful to let go . 

Tax problem. 
Probably none . 

We are not in a hurry 
(Demetrion says "Church" will 
never decrease in value) • 

*Only the rich can speculate . 

How invest if great deal of 
money? 

Sell least valuable . 
will be enough to 
purposes outlined 

Maybe it 
cover ' the 
on the right . 

Repercussions if we sold 
"Church" . Notoriety . 

Alternatives to selling: 
Loan to Art Center . 

What kind of museum are we? 

TO SELL 

If we keep , what about security? 
Can we afford system (beyond our 
means?) 

Cost $25 , 000 or more -- burglar, 
cold , smoke , door , mat, window, 
guard on duty --

Can we afford Climate Control 
Humidification System? 

Can we first give Art Center a 
a c h ance to buy , in order to 
keep work in the community? 

Restoration Costs : 
Must : Not only paintings and 
frames , but all antiques. 

(No c horce : Byers ' loan insists) 

Market high right now . 
New paintings by Church "popping 
up " all over . 

Use money for restoration: 
burglary system ~ climate control 
and humidity ~ educational 
purpose (catalogue?) . 

Should we limit such funds to 
maintenance of art works or, 
under a broad interpretation, to 
maintenance of building [i.e. 
leaks dangerous for art works]. 

What good will it do in bank vault? 

Can we sell it anonymously? 



DES MOINES ~\TO~mNS CLUB 

ART POSSESSIONS COMMITTEE 

1979- 80 

Committee : Mrs . Robert Throckmorton (Frances) - Chairman 
Mrs . Frank DePuydt (Manda) 
Mrs . G. w. Moret (Maxine) 
Mrs . Robert 0 . Anderson (Bea) 
Mrs . Birney Baker (Lucile) 
Mrs . Charles Ray Barne s (Dorothy) 
Mrs . Paul E . Brown (Lorraine) 
Mrs . Burl V . Berry (Adria) 
Mrs . Connie Sue Casey 
Mrs . H. B. Church (Dorothy) 
Mrs . A . w. Corey (Jerri) 
Mrs . B . A . Ferguson (Marjorie) 
Mrs . Wm . R . Hartung (Edythe) 
Mrs . Kirkwood E. Jewett (Eleanor) 
Mrs. James Windsor (Mary Belle) 

The Art Possessions Committee , which has general s uper vision 
of all art possessions and loans of art objects to the Clu b and pro-
vides for the ir care and prese r vation , has had a very exciti n g year. 
This is the time when we realized that our collection of mi d-nine-
teenth century paintings had soared in value . Now we eage rly await 
the appraisal on May 22 by Sotheby Park Bernet of New York o f f i fteen 
of our most- likely- to- be- valua ble items . We are unable at thi s date 
to resolve the many questions regarding our collection , and som~ of 
the se a rguments -- aired in many me e tings of our committee -- are 
marshalled at the end of the report . Hopefully , after the appraisal , 
we can r e commend to the Womens Club Board the appropriate action 
that could or should be taken . 

Our traditional duty during the summer before Club opened 
wa s to c lean and care for all the art objects . We followe d closel y 
the dire ctions give n by Helen Fisher , 1976- 77 Chairman of this Com-
mittee (except tha t because the paintings were still hanging - - not 
having been taken down as in 1976 -- it was necessary to climb upon 
l a dders to do the cleaning). As note d in earlier r e ports, the work 
wa s very time consuming. We became even more aware tha t some of the 
b e autiful antique frames as we ll as paintings n e ed restora tion. 

We had a s pec i al meetin g with Tom Wo r t h e n , e x pert o n Renais-
s a n c e paint i n g s (he is o n the f aculty at Drake Unive rsity; his wife 
Amy i s the d is ting u i shed pr i nt-make r a rtist with Des Moine s Art 
Cen ter) r egarding o u r al leged " Boraccio" [Dat e o n pa i nting is 

]. Hr . Worthe n regretfully pointed out that only ----------------------



TO ALL MEMBERS OF 
THE DES HOINES WOHEN'S CLUB 

Enclosed are copies of letters and exerpts written by Art experts sent 
for your information. 

This information illustrates the importance of our Frederic Chn.-~h paint-
Ing which is a part of the collection contributed to the Des Moines ~nmens Club 
over a period of more than 80 years by members of the club and the community. 
1hese paintings and artifacts wPre delivered into our custody for our enjoyment 
and pleasure and for the public's enjoyment and pleasure. and not to be disposed 
of for care or maintenance. 

Jloyt Sherman Place was established and maintained as a Cultural Center. not 
just for ~orks of art and artifact, but for the quality of our programs, fine 
speakers. scholarships, and thP contributions we make to community life. 

It is our concern that to lose these possessions and treasures of the club 
WO\lld be a ~iscouraging development to many members, and could possibly dis-
courage many contributions that might be made in the future. 

The finances of the cluh are entirely another matter. They have and 
should be so lved by other mear.s. If the Womens Club is unable to dischatge the 
responsibjlity of perpetuating these gifts, they should still remain within 
the community. 

There is also some question as to whether morally we have the right to 
disposP of something that was given to the community and was intended to remain 
in the community. Paintings of this stature and dimension add importance to 
the club, the city, and the state. 

The decision of our Board last Wednesday, January 14th, to submit the 
F1· deric Church nainting to Sotheby's of New York for auction would mean the 
loss of our most cherished possession. 

We feel that this decision is important enough that it should be made by 
th entire membership of the club. Because there is disagreement among members 
concerning the disposal of this painting, we are asking that you make your 
f elin~s known to the Board of Directors by Wednesday, January 21 . 

Also, there is a petition available for your signature at the office of 
th Dos Atoines Womens Club. 

We urge you to learn more about this ~~-~ifi~ant painting before it is 
too la~e. and to view it Wednesday when the painting will be on display --
P xhaps for the last time. 

Sincerely, 

• 



128 I DES MOINES REGISTER • Thurs. April 17, 1980 

PAINTING SELLS 
FOR $3,723,000, 
A NEAR-RECORD 
From The Register's Wire Services 

LONDON, ENGLAND - Actress 
Jennifer Jones, acting on behalf of the 
Norton Simon Museum of Pasadena, 

Calif., bought a 
painting Wednesday 
by 15th century 
Flemish master 
Dieric Bouts for 
$3,723,000 - the se-
cond-highest price 
ever paid for an art 
object at auction. 

Jones is the wife 
of Simon, a food-

JENNIFER packaging executive 
JONEs who founded the 

museum bearing his name in 1974. 
The painting depicts the Resurrec-

tion , with an elongated figure of 
Christ emerging from the sepulcher 
with a cross in His left hand and H1s 
right raised in benediction. It is 
painted in tempera on linen. 

The man who discovered the 
painting, Derek Johns, said it was in 
such <~extraordinary" condition that 
" it is almost impossible to believe it 
was done 500 years ago." I 

During the sale, David Bull, who 
took over two weeks ago as director 
of the Simon Museum, was at 
Sotheby's in Mayfair, and Simon was 
at his home in Malibu Beach, Calif., 
with a phone line open to London. 
Together, they coolly outbid Sir 

Actress buys $3.7 tnillion painting 
American actress Jennifer Jones, wife of indaatriallst Norton Simon, paid 
$3.'1 million Wednesday for a paiDtiDgsold at a Sotbeby's auction in London. 
"Tbe Resurrection," above, by IStb century Flemisb pa.loter Dieric Bouts, 
was In a private collection. 

Geoffrey Agnew, an Engllsh dealer In what is now Belgium. His 
representing the National Gallery of paintings, of which the Metropolitan 
London, who stopped at $3•614•000· owns two Madonnas and a portrait, 

Only Velasquez's portrait of Juan 
de Pareja has ever brought a higher are known for the delicacy, precision 
price. It was sold in 1970 by and glowing color of their back-
Christie's, Sotbeby's great rival, to grounds. 
the Metropolitan Museum of Art for a When be returned to London, Johns 
price equal to $5,059,000 at Wednee- went to the National Gallery to see an 
day's exchange rates. No other object Entombment by Bouts that bangs 
ever sold by Sotbeby's matched the there. He knew from reading the 
pr ice commanded by the Bouts - a notebooks of Sir Charles Eastlake, 
long-lost picture by a painter little- director of the National Gallery in the 
known outside the narrow circle of mid-19th century, that the Entomb-
lovers of old masters. 

Museum director Bull said in an ment bad belonged to the Guicciardi 
family of Milan, along with three 

interview that the picture bad cost other pictures by the same artist. And 
considerably more than be bad an- he found that the Resurrection also 
ticipated. He said it was the "absolute had once belonged to the Guicciardis. 
delight" that Jones took in " the 
drama and the impact" of the The Guicciardi Crucifixion, which 
painting, which she viewed privately be had never seen and bad been in a 
after her arrival in London Tuesday private collection, passed into the 
night, that persuaded Simon to pay so hands of a Belgian museum, where 
much. Johns inspected it. The style and 

-

Behind the sa le lay a tale of materials matched eJ:actly those of 
aesthetic detective work by Johns, the National Gallery's painting and 
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DEl MOINES • SUBURBS 

011111'1 
mar be force~ 
to sell artwork 
By NICK BALDWIN "··-Art CrWk An important Des Moines collec-
Uon of lttb and early 20th century art 
i In ~ave danpr of beinl d lsper::ed 
unless ill ownen find otber meant to 
ralle additional fundi. 

The art collection II housed at Hoyt 
Sherman Place, home ot tbe Des 
Molnu Women's Club alnce 1907, 
when tbe city •creed to lease It to the 
club for a fee of tl a year. 

The hilb cost of cleanlDI and 
restor1n1 works In the collection · 
(about t2,000 to bave one Ji'rederlc 
Church palnUq cleaned), u well u 
the rwn& COlt of maintaininl the 
Hoyt Sherman Place facility are 
c.aualn1 some thouaht to be liven to 
sellin1 from the collection. 

Anna Belle Wonders, executive 
seuet.ary of the Des Mol.Des Women's 
Club uld an official from tbe New 
York auction bouae of Sotbeby Parke 
l•rnlt ls comJna to Des Moines May 
Jl to 1ppralle some of tbe worb in 
tM collection 

Wonders 11ys no worb are bein1 
consliJ')ed to tbe auction bouse at this 

me and the expert bas been retaiDed 
only lO place a value on the palotinp. 

It will then be up to tbe board of 
dlrecton to decide wbetber to lelJ or 
h else to raise lbe money to 
R\alntain tbe collection and pay for 
the upkeep of tbe buildlq," abe said. · 

Yfe doa't want to lell anyt.htq 
because n feel that aU of it is of 
lfU\ interest to tbe commu.nlty, but 
we m.y have to do it i1 fuDds can't be 
loud ellewbere.," abe wd 

'I'M eollectloa at Hoyt Sbermao 
Place aqan•ted o•ea the ,_,. by 
bequeaa. clfts aocl pan+•as, DOw 
~? 'etJ of about 10 p~.~~~tlnp 11 well 
u ICWpf.w , t.naibll'e. •- IDd 
~lrartfldL 

It il b tM a,... of A1Derica.a 
pel ,; • .. t Ia .,.,., 1ta ~ n. a 

AllT 

• DES ! 

'Terrible mistaKe 7~i~~ai;~;;-~inth; hope of estab-
ng a $250,000 endowment fund 

·feared if art sold that only $50,000 was raised. 
ny of the members are older 
1en living on fixed incomes," she 

Continued from Page ...... ,, .. 
and it is to appraise some of these 
works that the expert from the New 
York auction bouse is commg. 

The prize pictures in the collection 
at Hoyt Sherman Place belong to a 
period of 19th century art that bas 
witnessed a sbarp upturn m fortunes 
in the last few years. 
5, 6 Figures 

Considered old-fashioned and 
overly sentimental not so long ago, 
,works by good painters of the 19th 
century have been coming into their 
own and selling in the five- and six· 
figure range. 

Among the. more desirable 
paintings at Hoyt Sherman Place are 
two by George Inness, one by Elihu 
Vedder, two by W.T. Richards, one by 
Thomas Moran ond one by Frodc• iG 
Church. 

The landscape by Church, "Sunrise 
in the Catsktlls, ;• was recently 
returned from the East Coast where 
it was sent for cleaning and is not 
currently on exhibition. 

The paanting by Moran is a 
luminous scene of Vcruce ("Venetian 
Castles") and the Vedder work is a 
small but elegant seastde view 
("House by the Sea"). One of two 
landscapes by Inness is severely 
cracked and will require major resto-
ratton work 

The wtdely publicized sale of 
Frederic Church's "Icebergs" for $2.5 
million last vear came at a time when 
the market an painungs from the 
period was already experiencmg a 
revival 

Matntenance of tbe gallery bas 
been expensi\·e, too 

"We recently spent $54,000 to 
t.nStall a new furnace and we need 
bumuiity control whacb will cost an 
adduional $20,000 to $25,000," 
Wonders said 

Last ) ear we started to cons1der 
the poss1btUty of sellln& some of the 
art works lD order to bave funds wilb 
which to clean aDd restore the 
balance of tbe collectioo. · she saJd 

The Des MotDeS Women's Club bas 
a membership olabout 100 with each 
member payull annual dues of SSO 
Addmonal tncome comes from 

111 eveat.s aDd rental of tbe 

James Demetrion, director of the 
Des Moines Art Center, said, "In my 
opinion it would be a terrible mJstake 
for the club to sell works from that 

· collection." 
"Its strength is in 19th century 

American art of the latter half of the 
century and there are no other oppor-
tunities in Des Moines to see that kind 
of material," he said. 

"Our collection at the Art Center of 
19th century and early 20th century 
American art is tiny aod the works at 
Hoyt Sherman complement what we 
have here. 

"The collection is for the people of 
Des Moines to enjoy and works in 
public collections are not privately 
owned at the Des Moines Women's 
Club or at the Des Moines Art Center. 

"The standard practice at 
museums and art centers when works 
are sold is to use the funds for 
purchase of other works and not for 
maintenance or other purposes. 

"There are undoubtedly some legal 
ramifications involved in the selling 
of these works," Demetrion said. 

Selling a Few 
Wonders explained, "U we sold ev-

erything and closed the gallery we 
• would no longer qualify under the 

terms of the lease." 
She added, however, "We have been -----

looking Into it and it would appear 
that by maintaining the gallery but 
selling a few th10gs we would still 
qualify." 

The $1 a year Jease arrangement 
was approved by the Legislature and 
the club's lease was extended in 1921 
from an ortginal 49 years to 99 years 
on cond1tion that the club provide an 
art gallery for the city of Des Moanes 

The part of the agreement between 
the Des Momes Women's Club and the 
city, s1gned an November 1920 that 
deals With the an gallel) reads as 
follows· 

''That the party or the second part 
the club ma} make repatrs, changes 

and alteratJons l11 the sa1d building 
oow upon satd premiSeS at Its own 
expense and shall ma1nt.am thereto an 
art gallery which shaH be open to the 
public WJlbout charge und r proper 
rules and regulauons on at I tlhree 
days tn e.ch eet 



SA / DES MOINES R=EG=I:=S.:..:TE:.:R.::_.•=--..:..W_e_d • ..:.., _Ja_n_. _28_,_1_98_1_ ' a b Hoyt Sherman Place is leased to Women s u the club by the city for ,1 a year on 
condition that the club provide an art 

to ~econsider gallery open to the public without 
• · charge. 

sale Of art The Des Moines Women's Club built 
tbe first gallery in 1907 and a second 
gallery and the auditorium m 1922. 

By NICK BALDWIN 
Re9btw St.ff Wrltw 

The board of directors of the Des 
Moines Women's Club will meet this 
morning to reconsider the sale of an 
important work of art from its collec-
tion. 

The board will consider a petition 
that seeks to forestall the sale at 
auction of "Sunrise in the Catskills," a 
painting by Fredric Church. l 

Acting on a recommendation from 1 

its executive committee, the board 
met Jan. 14 and voted in favor of 1 

' I selling the paintmg. 
Since then, those opposed to the 

sale of the Church painting have cir-
culated a petition, which has been 
signed by about 200 club members. 

The petition states that "since _this 
painting is the most important p1ece 
of art in this community, we feel that 
this decision 1S one that should be 
made by a vote of the full member-
ship of the Des Moines Women's 
Club." 

The Des Moines Women's Club, 
which bas its home at Hoyt Sherman 
Place, owns about 80 paintings as 
well as sculptures, furniture, vases 
and other art objects. 

The painting by Church generally is 
considered to be the most important 
work in a collection that has other 
desirable examples of American art 
of the 19th century. 
Rising Costs 

The club has been considering 
selling from the collection to meet 
rising costs of maintaining Hoyt 
Sherman Place 

An official from the New York 
auction bouse of Sotheby Parke 
Bernet was in Des Moines last May to 
appraise some of the works in the col-
lection. 

Anna Belle Wonders~ executive 
secretary of the Des Moines Women's 
Club, said that "51 members consti-
tute a quorum according to the 
bylaws of the club and the board must 
recognize the petition." 

She said the Des Moines Women's 
Club currently bas about 700 
members. 

Board members today will decide 
whether to reverse their decision of 
Jan. 14 or go ahead and call for a vote 
of the full membership. 

.. Terrible Mistake" 
James Demetrion, director of the 

Des Moines Art Center, feels very 
strongly that selling a major work 
from the collection at Hoyt Shennan 
Plctce woukl be "a terrible mistake." 

Demetrion said Tuesday that 
"every possible effort should be made 
to keep significant paintings in the 
community, and this applies to the 
Church !painting] as well as other 
works of art that have been collected. 

"The Church !painting] is not du-
plicated in this community and the 
responsibility on the part of those 
entrusted with the care of a work of 
art which is part of our heritage is 
consequently even greater," be added. 

Demetriou said the strength of the 
collection at Hoyt Shennan Place is 
in 19th century American art of the 
latter baU of the century. He said 
there are few examples of this type of 
art in the Des Moines Art Center. 

"The works at Hoyt Sherman com-
plement what we have here and there 
are no other opportunities in Des 
Moines to see that kind of material," 
he said. 

• • 
... ' 
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No comment 
on art sale by 
DM.club 

By Jane Norman 
Des Moines Women's Club officials 

refused comment Wednesday after a 
closed meeting of their board on 
whether the organization will sell an 
important work of 19th-century 
American art from its collection. 

Under consideration for sale is 
"Sunrise m the Catskills," a painting 
by Fredric Church. 

The board met Jan. 14 and voted In 
favor of selliDg the painting, but a 
petition signed by 200 members 
protested the sale and asked that the 
decision be made by the entire club. 

Tbe petition states that "since this 
painting is tbe most important piece 
of art in this community, we feel that 
this decision is one that should be 
made by a vote of tbe full member-
ship of the Des Moines Women's 
Club." 

James Demetrion, director of the 
Des Moines Art Center, has said 
selling tbe work would be a .. terrible 
mistake." 

Club officials would not comment 
on when they will reveal their 
decision on the sale. 



'CatskiDs' will 
stay at women's 
ci1Jb for now 
8J NIC& BALDWIN 
Rtf I ... Will 

The Fre~rlc Church palntlng, 
''Swlrlle in tbe CatfkUis" wW remain 
in~ of tbe Des Moinel Women's 
Cl1b, at leut for DOW, tbe board of 
dlnc:tan decided Wecfneld•y. 

Tbe board 1evernd ill decision to 
1111 u. lmportut paiDUq from u. 
coU.:U. uJIDI a key committee 
bad DOt b liD CCIIIInlf.ed. oa Ju. 14, u. baud o1 dlrectarl. 
ac:Uq oa NCHn=pnieU. from ltl 
a.ectlUve ft!MMIUn, .at.ed ill fa901' 
oi•IBDI tile paiDtiDc. «Wfdered tbe 
IDGit lmpartaDt wwklD tbe coUectbl 
of abont H paiDtlap owaed by tbe 
eta 

Tbe dlc'M to 1111 prompted about 
100 dab ID! mh11 to lip I petitic.l" 
.. ota"DI tbeuk 

Till baird Wectz•'qJ aauell to ............... ,........ 
MJ1 ....... W ... .,ED 
du ved. 

lin. J . B. "P._, PI 'dent of tbe 
0. llata• Wom a'a Qnb,llld a nc-
om-znMtloD to .U by tbe dab's art 
poaaeutoa committee was made 
wltbont the awroval of ID interior 
dei:GI'IUDI and lift committee. 

"Therefore, all acUoa taken 
pertiDIDl to tbll r«tt' umeii'JeticJD 1a 
anD and told • of tbll date," -.... 
,.. club, wbltb .... 1ta Mil• lD 

lloJt a a u•a Place. .... fW' ICIIDe 
tb11J1t ciJI ld ed •"lDI wwb from 
lu eollectlaD to mnt rh'DI .-ll of 
mailttaAD"'' tile facllitJ. 

• 
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MINU'fES OF 
ART POSSESSIONS COMMITTEE 

Monday morning, July 7, 1980 

President, Lemah McCabe 
From the Board -- Executive Committee, Helen Rothfus 

and Helen Anderson, Parliamentarian 
Chairman, Manda De Puydt 

Members: Be a Anderson, Lorraine Brown, Dorothy Church, 
Edythe Hartung, Eleanor Jewett, Fran 
Throckmorton, Alice Tjaden, A~dria Berry 

~·~~he meeting was called to order by Chairman Manda De Puydt. The t~o 
~~~~. ~ . reports (copies of which are attached) submitted by Peter Rathbone, 

".; ... ~,.,ho represented Sotheby Parke-Bernet on a visit (at our request) to 

t 

~ t our Club on Thursday, May 22, to appraise what we consider our best 
~ fifteen paintings, were read, discussed and compared. Since the 

·~,~,~··il ~ reports had been delayed at Sothebys--mislaid while Mr. Rathbone was 
on v~cation--our deadline for submitting a picture or pictures for 
the sale at Sothebys the third week of October was extended to early 
August (the earlier the better for including an illustration in the 
catalog advertising the sale). The Committee should make a recommen-
dation to the Board which can then act upon the recommendation , 
Wednesday. The final Board meeting in July would be the last acce~ta­
ble date. 

(one report showed Mr. Rathbone's appraisals; the other the insurana 
fi9ures~ 

Bea Anderson told us she had been assured that cleaning and restoring 
theW. T. Richards' painting would greatly increase its value. · 

Manda reminded the members of Mr. Rathbone's charming story of FredericK 
Church's admiration of his teacher and the possibility that the artist 
had painted our picture with the cross in it as a tribute to him upon · 
his death in 1858. 

It was agreed that we should have appraisals on our other valuable 
antiques and furniture. Bea pointed out that while we have legal 
title to these fifteen paintings there is language on some gifts to 

~ the effect that they were given for"the lifetime of the CJu~'--a poeel~ 
ble cloud in the title to these items. She did not indicate whioh 

'· items these are. 
to t 
f: 
' Edythe 
' In the 

• 
Hartung made the motion to sell the Frederick Church paintin9. 
discussion which followed, Lemah said that if we instead sold 

lt4i, 
I 1 • 

.. 
• 
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Women'sOub 
to reconsider 
sale of art 
By NICK BALDWIN 
Rl9dtrltdW,._ 

The board of directors of the Des 
Moines Women's Club will meet this 
morning to reconsider the sale of an 
Important work of art from its collec· 
tion. 

The board will consider a petition 
that kB to forestall the sale at 
auction of "Sunrise in the Catskllls," a 
palntin ' by Fredric Church. 

Actlng on a recommeudallon from 
its executive committee, the board 
met J n 14 and voted in favor of 
aciHng lhc painting. 

Since then, those opposed to the 
l of Ule Church painting have cir· 

cul ted a peUUon, which has been 
11gned by bout 200 club members. 

The petition states that ''since this 
pnlnUng is the most important piece 
of rt ln this community, we feel that 
lhlrs decl ion ls one that should be 
mode by vote of the full member· 
ship of th De Moines Women's 
Club' 

The De Moines Women's Club, 
wlurh has 1ts home at Hoyt Sherman 
PI ce owns about 80 paintings as 

tl as sculptures, furniture, vases 
and otb r art objects. 

The p inUng by Church generally is 
con~ldercd to be the mo:tt important 
work ln , collection that has other 
d lrable eJromples of American art 
oflh 19th century. 
Ristog Costs 

The club has been considering 
selling from the collection to meet 
rismg costs of maintaining Hoyt 
Shet·man Place. 

An offlctal from the New York 
auction house of Sotheby Parke 
Dcmet was in Des Moines last May .to 
appra\.:e some of the works in the col-
l~>r.llon 

Ann Belle Wonders, executive 
eeretary of the Des Moines Women's 

Club, said that "51 members consti· 
tute a quorum according to the 
byla 1 of the club and the board must 
r gnlt.e th petition." 

h ld the Des Moines Women's 
Club currently has about 700 
m mbers 

Board members today will decide 
wb Lh r to reverse their decl.Sion of 
Jan 14 or go ahead and call for a vote 
of th full membership. 

Hoyt Sherman Place Is leased to 
th club b)• the city for $1 a year oo 
condition that the club provide an art 

allery open to the public without 
char . 

Th Moines Women's Club built 
th flnt llery in 1907 and a second 
gall~ry nd lhe aud.itoriun1 in 1922. 
"T rrlble Mistake .. 

Jame!l I metrion, director or the 
De Mones Art Center, feels very 
lr'On ly that selling a major work 

from lh collection at Hoyt Shennan 
Pl cc ould be .. a lerrible mistake." 

D m traon said Tuesday that 
• e\'efY possible effort should be made 
to k p ssgruhcant paintings ln the 
communlt), and lbls applies to the 
Church (patnting) ns well as other 

o o:f art lb l bave been collected. 
'1b Olurcb (painting) is not du· 

phc:at.ed in this community and 
responslblllty on the part of lho:se 

U'USted tb lbe care of ort 
an tcb is part of our berltage Is 
C!OtliSeQU~tl); e\"eD greater,'' be dded 

Demetri d the strength of 
roU on at Hoyt Sbenn n PI ce 
ln 19th ~tut')' Amer"te n art of 
la tlrr ~lf of t.be eentul'}'. He 
lba-e are f examples of this t)-pe 

rt ln the Des oines Art Center. 
t Hoyt Sberman com-

\'e bere and t.her-e 
opponuniU in Des 

lha t kind cf material. .. 
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MINUTES OF 
ART POSSESSIONS COMMITTEE 

• 

Monday morning, July 7, 1980 

Present: President, Lemah McCabe 

11. 
( I • 
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From the Board -- Executive Committee, Helen Rothfus 
and Helen Anderson, Parliamentarian 

Chairman, Manda De Puydt 

Members: Be a Anderson, Lorraine Brown, Dorothy Church, 
Edythe Hartung, Eleanor Jewett, Fran 
Throckmorton, Alice Tjaden, A~dria Berry 

··~'i'-:~,. 1 

The meeting was called to order by Chairman Manda De Puydt. The two 
reports (copies of which are attached) submitted by Peter Rathbone, 
~ho represented Sotheby Parke-Bernet on a visit (at our request) to 
ou~ Club on Thursday, May 22, to appraise what we consider our best 

u~····· ~ fifteen paintings, were read, discussed and compared. Since the 
_, •.•• , •• 

0 reports had been delayed at Sothebys--mislaid while Mr. Rathbone was 
on Vqcation--our deadline for submitting a picture or pictures for 
the sale at Sothebys the third week of October was extended to early 
August (the earlier the better for including an illustration in the 
catalog advertising the sale). The Committee should make a recommen-
dation to the Board which can then act upon the recommendation , 
Wednesday. The final Board meeting in July would be the last accepta-
ble date. 

~ \ 

(one report showed Mr. Rathbone's appraisals; the other the inaurano 
fi9ures ~ · 

I 

Bea Anderson told u s she had been assured that cleaning and restoring 
theW. T. Richards' painting would greatly increase its value. 

Manda reminded the members of Mr. Rathbone's charming story of FredericK 
Church's admiration of his teacher and the possibility that the artist 

· ·had painted our picture with the cross in it as a tribute to him upon · 
his death in 1858. 

It was agreed that we should have appraisals on our other valuable 
antiques and furniture. Bea pointed out that while we have legal 

,. 

title to these fifteen paintings there is language on some gifts to 
the effect that they were given for"the lifetime of the Clu~'--a poaal~ 

. ble cloud in the title to these items. She did not indicate ~hioh 
~ items these are. 

I 

Edythe Hartung made the motion to sell the Frederick Church painting. 
N In the discussion which followed, Lemah said that if we instead sold 

~· 

• 
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Women'sOub 
to reconsider 
sale of art 
By NICK BALDWIN 
'llf'811W Staff WrtiW 

The bOard of directors of the Des 
Momes Women's Club will meet this 
momlng to reconsider the sale of an 
important work of art from its collec· 
Lion 

will consider a petition 
ll 1 to fomtall lhe sale at 
au \1 n of ''Sunrt!e an Lhe Catsk.llls," a 
palnu b I' rC'dric Cburch. 

Actmg on a r~mmendation from 
its ex uuve l'Ommtttee, the board 
met Jan 14 and voted In favor of 
sellm th p lntlng 

nc th n, lhose opposed to the 
~Wl <if tht l nurcb painting have clr-
cula a p£llllon, which has been 
st by biJullOO club members. 

T JJ( tli n !Jltes that "since this 
p mtln& the most Important piece 
of .. rt n thl c:.omu1unlty, we feel that 
thl '(! 1 1 n I (\De that should be 
m by vote of the full member-
ship of th Des Moines Women's 
Clut 

Moines Women's Club, 
b 1 home at Hoyt Sherman 

about 80 paintings as 
ulptures, furniture, vases 
rt objects . 

... '"' .. '' ng by Churcb generally is 
d to be lhe mo,st important 

c.:ollr.cUon that has other 
d trabl x 111ples of American art 
uf th 19UJt ntury. 

( 0 ' lub b 1 been considering 
flo r Uae collection to meet 

r I • t or maintaining Hoyt 
Sh 1'111 n PIJCt' 

An fft l&l from the New York 
au tion hou of Sotheby Parke 
B t \n fJes Moines last May to 
appr I 1 of t.he works in the col-
1 ell 

A n 
trt 

Uut 
tut 

&lle Wonders, executive 
uf Ut(' Des Moines Women's 

ld th t '51 members consti-
q~ rum according to the 
f lub nnd the board mll!t by I 

r 

C I 

tlhon." 
1 the D€s Molnes Women's 
r ntly has about 700 

m' t 
fJa<ird m mbers today wiil decide 

h \t " t rcvt'rse their dedslon of 
J n l4 ahead and call for a vote 
or tt full m mbership 

H man Place is leased to 
th tl b b) the city for $1 a year on 
co d uon umt the club provide an art 

11 o~ to Lhe public without 
c rae 

1 ~ Moines Women's Club built 
lb r rsa ullerv in 1907 ond a second 

all I') n the auditonum in 19!2. 
"Tcrr1bl Mi take'' 

J m r~ trion. director of the 
~ Mo llf'S Art Center. feels very 
tro I~ that selllng a ma)Or work 

from l collection at Hoyt Sherman 
Pla oold be •·a terrible mistake." 
D~m trion said Tuesday tbat 

' uy ~ble effort should be made 
to p Slglliflcant paintings in the 
communll), and this applies to the 
Cbun:h lpamtingl as well as other 
u-ftrk!t of art that ba\•e been collected. 

The urc:b (painting! is not du-
pl-'Ca~ in tbts community and the 
re!:poosibtllty on lbe part of those 
entrusted lb the care of a wort of 
art cb as part of our beritage is 
ccm~SeQ~U} e\"en greater ... be added 

Dcmetnoa td lbe strength of 
coUtttion t Hoyt Sberman Place 
lln 1 Ul ce:nlut')' American art of 
latl,ej lf of the ce:ntW')'. He 

are ( examples ar lhis l)-pe 
rt ln Des oioes Art Center. 

t Hoyt SbHmaD ccm-
bave bere ud ·~,. 

DO opponUDJt.iel LD iDes 
M~:oes to see that kiDd of material. .. 

d 
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Sotheby Parke Bernet· Inc. 
9fW M .&dio;un Au:nul' • Nt'\\ \ urk I 0021 

1 c:lcph nnc 2 I 2/4-72· HUll 

.June 27, 1980 

Des ~toines Women ' s Club 
c/o Anna Belle Wonders 
lloyt She nnan Place 
1 S & \voocllaml Avenue 
Des Moines, lowu 50309 

111 is j • to con finn t h:1 t th C" 1 t erns described be 1 m~ have> been examined 
by our c>..vert ~b·. Peter Rathbone , and t o the best or hi~ lillm"lt'tlgc , 
their insurance values for purpoc:;es or replacement ar c as follmvs: 

R. StHULl'Z 
Iinke fl.laggiorc 
si~rnetl 
Oi 1 on canvas 
26 x 39 inches 

\~ALTER ELM£R SCOF TELD 
Approaching St orm IF 5"2.. 
Signed :1nd dated '22 
Oi 1 on cmvas 
29 x )6 inches 

11tGti\S Jiv\i~ 
Venetian Castle> 
S1 gncil and<I:1ted 1904 
Oil on can\a~ 
19 .x 30 i ndH. s 

\~ ILL 1 AM I"ROSI' R I 0 lARDS 
O~i ld~ca i.a a \ 'ooded Lam.J_?c aJ~ 
S1brnrd and dat ed ISS3 
Oil on canvas 
36 . SO inches 

Hl\ 1 ' LOR[) WEfKS 
Loading tl1e Ca rnvan 
Signed 
Oi 1 on cml\'35 
65 q g inchl·S 

GlDRGI Gf\Rll\1·R S) 
Rher in \•,int~r 
Slt~d 
Oi 1 on cam: ac; 
- Q ~o 1 nc.hcs 

t I uk 

NS 

/f t?V 

~ tJ, cnro ~ "-$:3 ~ f/d-() ~ 
$40 .000.00 

. we 
(:,,. ~to - 61 tJ o--d 

.. 10 .000 .00 

s:! ,0 • 

I • ' \ • 
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